	LESSON NOTES FOR TEACHERS - PART 2
LEARN HOW TO DRAW 
I sometimes refer to an individual as being visually 'literate'. We know the meaning of 'literate' and 'illiterate' regarding reading, comprehension and writing ... which I will refer to as the 'passive' (reading) and 'active' (writing) elements of being literate.
The ability to 'read' or understand a drawing is the passive part of visual literacy whereas the ability to actually 'draw' is the active element. 
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	Being 'visually' literate is no less important than being literate in the reading and writing sense. In fact, some may ever agree that 'drawing' should be studied alongside reading and writing. Why? Because before you can write you must learn to draw circles and squares, at least; otherwise how will we make a '3' or '7' ... and 'S' or an 'Z'?
So how does someone become visually literate? 
1. Passive By learning to recognize things in three dimensions, also learning to read maps and plans etc. in two dimeisions. Learning about line, texture, shape and pattern.
2. Active By learning to draw just as a writer would learn to compose sentences.
Drawing literacy can best be understood in the absence of language... and its effect can be quite potent. A test might be... 'Using the quickest, simplest drawing and the minimum number of lines you can imagine, draw as economically as you can any of the things on the following list: 

A house, caravan, dartboard, pineapple, road, a railway line, a fish a snake, an apple and a pear, a ship, boat, submarine, shark, martini, basketball, helmet, a pair of scissors, sword, spear, banana, cucumber, church, fruit tree, bunch of grapes, traffic lights, ladder, television antenna, lightbulb, scooter, mammoth, the road from your house to the nearest store, comb, fork, paperclip, saucepan, leaf, an anchor, shoe, yoyo, and a button etc.
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NO AGE LIMITS: These tests could be given to children as young as five and adults as old as eighty and the results may well determine their 'active visual literacy'. There may somtimes also be little difference in the results. I would test for speed and inventiveness just as a you might judge some prose thus. Bear in mind the teacher need not be Leonardo or Rubens to satisfactorily judge the results!

Let's take this active and passive division little further. In what is 'art' today we have the visually semi-literate - in the 'active' sense; they may however, be quite visually literate in the passive sense. Should they be called 'artists' - and would we be as ready to embrace people who called themselves writers if they attempted to write of their experiences neglecting any structure? I don't think so; and some of my own writing proves just that! 

Is any of this important to the human species? The children I tested seemed to think so.... maybe such tests need to be given to some of our national art critics... I made a comment once ... when we talk of educating our children in 'the basics' we should mean the basics of reading, drawing, writing ... and perhaps maths; but then I may be a little biased. 

Imagine beginning every art class with 'OK children, open your sketch pads and do two quick sketches; a coconut and a saw. You have three minutes..... then we will be finishing off the drawing we started last week.

Well this is exactly what we shall now be doing wilth our drawing course.

Time- Lessons separated into approx 40 min segments. 

Homestudy - 10 to 20 minutes per lesson - set work proposals suggested at end of each lesson. 

Materials; 
30x45cms or 12"x18" standard cartridge paper (thick, white, plain) sketchpad. 
2H, HB and 4B pencils 
eraser

New General lesson structure; 
5 min. short drawing test (3min. for test 2min hold up and look at results)
5 min. revision and homework assessment.
5 min new page, draw margin and add title (bottom rh corner) 
20 min demo and child practical drawing 
5min summary and suggested homework. 


PART 2: LESSON 1 - SETTING UP 
TIME: 
Allow 40min 
Aim: 
To establish a new format for freehand lessons and to introduce the 'quick sketch test' to enforce observation and awareness of common day things.
Materials: 
The sketch pad, HB and 4B pencil, eraser
Without using the ruler (or any other straight edge) prepare the page with margin and add the freehand boxes as shown. 
a) The student should draw the margin lightly (HB pencil), using short lines and when satisfied, firm it in. Allow a good ten minutes for this as some students will be concerned to produce lines of great excellence. This will not be possible at this stage and they could be told to expect as much. The student should be encouraged to keep turning the sketch pad to suit their hand movement, and to use the page edges as guides. 
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b) When the student is satisfied with the light lines they can be 'firmed in' thus (again using short, comfortable lines):
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c) Without using a ruler divide the page into quarters using light lines as shown below.
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d) Divide again.
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e) And yet again as shown.
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f) And again, so now you have 64 spaces (ignoring the title box). 
TWO QUICK SKETCHES
Allow two minutes at the beginning of each lesson for this next exercise. 
In the first two little spaces along the top the student is asked to draw their simplest representation of any two commonday objects of choice. They may make them up or use any of the examples listed on the previous page. It is recommended that the research (practice) for these be set as homework. Then the student will be forewarned and prepared - although any lack of preparation can lead to interesting times ...
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At the completion of the time allowed for this task (can be shortened for future lessons) the student will ask his or her neighbour to guess and write down the names of the articles or objects. It they match the drawings they should remain unidentified (no need for any notation). If not recognized the student should identify them as shown below. The Teacher will be the final arbiter. Be kind!
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This whole exercise should be treated as fun as the teacher will find the students serious enough and naturally competitive. Do not ridicule any effort yet be constructive where necessary. Praise the good and display the brilliant for the rest of the class to see. Simplicity and effectiveness are the keys. In the example above try and guess what the two unnamed objects are? You will see they are drawn with the maximum economy of line. That what we want from the student.
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The possibilities for set homework are manifold in these new set of lessons. Page preparation, common object research, completing drawings begun in class etc. Judge the pace according to student level and class preformance. 
If time remains in the 40min period the student could begin preparing future pages (light lines) with title boxes and freehand borders.

PART 2: LESSON 2 - SHADING 
TIME: Allow 40min 
Aim: To begin the lesson on shading. This will encompas cross-hatching and other useful methods as well as noting the theory of shading generally.
Materials: The sketch pad, HB and 4B pencil, eraser
	Allow five minutes to for the quick sketch test. Two minutes to do and three to mark. Swap, display and title if necessary.
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CUPS a) Without using the ruler (or any other straight edge) prepare the page with margin and title boxes then: Make a light freehand sketch of a cup as shown below, then repeat this until four similar cups are made
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b) Using short strokes firm in cups.
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c) Use the 4B pencil and medium pressure 'hatch' a series of parallel sloping lines as shown.
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d) Do the same, though with shorter lines, in the other direction. Next use some vertical lines and lastly some horizontal. This method of shading is called cross-hatching and is useful for quick renditions.
[image: image14.png]e
i (RosHATCH
i
fif

.

3

2
&=

M





e) Make another row of four cups. 
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f) This time we will use a 'figure 8' as our shading method. You could use an 'O' or an 'S'. Use your 4B pencil with a 'light weight' or light pressure and draw a series of '8's' as shown. As you near the darker edge of the cup the 8s can 'overlap' and get a little darker. Don't forget the top left 'mouth' of the cup as it too will need to be shaded.
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g) Make another row of four cups. Again using your 4B pencil and 'light pressure' make a series of lines using cross hatch or '8's. With the end of your finger rub the pencil lines until they merge together and form a flat even 'smudge'. Try and stay within the edges of the cup. Repeat this and darken as you near the right hand edge of the cup. Again, do not neglect the top lip. 
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Label the three methods and title the drawing 'shading'.
PART 2: LESSON 2 - SHADING 
TIME: Allow 40min 
Aim: To introduce reflected light and its effect on shadows and shading. To develop the use of shading for a textural effect. 
Materials: The sketch pad, HB and 4B pencil, eraser
	Allow five minutes to for the quick sketch test. Two minutes to do and three to mark. Swap, display and title if necessary.
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a) Without using the ruler (or any other straight edge) prepare the page with margin and add the freehand boxes as shown previously. 

While the students are thus occupied hand out these prepared theory sheets.
--------------------------------------------------------- 
Sitting in the garden I asked a person if the shadow cast by a tree would be lighter on a sunny day, than it would, at a similar time, on a cloudy day.
'Does it really matter?' he shrugged, as he poured himself another glass of my most expensive imported red.
'That depends.' I replied, 'one day you might want to paint a shadow.' 

'The grisaille legacy' .......
'I met a man of black and white who had sadly lost his way. 
Wringing his hands, he said to me, "but all I see is grey".' 
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If a cup was placed in a spotlight the shadow it cast would be as black as the surrounding darkenss while the shading on the cup should move from a grey at the 'turning point' to a similar blackness. 
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However, if there was some other light in the room the 'black' shadow would look out of place - as shown above. The reason for this is that in our normal life we mostly don't live under spotlights. Usually, there are many sources of 'reflected' light around us. In a room or outside our shadows are rarely completely black as they are modified by the 'general lightness' of the day - or the room. 
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Therefore a more 'realistic' rendition of shading and shadow would be as shown above. This can be better understood by referring to my general lesson on side light and turning points in the 'painting' section.
--------------------------------------------------------------------------- 
b) Lets now go back to our prepared sheet and our lesson for making a quick drawing of a tennis ball. 
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Using the method we learnt in part 1 for making a freehand drawing of a large circle - draw one of the approximate size and position shown.
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Employ the figure 8 and smudging method to shade the ball ( medium to light weight pressure) ... but leave the two 'S' shaped 'tracks' as shown. 
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Increasing the pressure with your 4B pencil show some of the 'fluffy' hair at the turning point and at the edges. 
HOMEWORK
Find a golf ball, baseball, basket ball or one other and draw it along side the tennis ball. It is necessary to look up texture and advanced texture effects before you begin your drawing assignment.

PART 2: REFERENCE SHEET ON TEXTURE 
TIME: reference sheet 
Aim: At this stage I thought it might be valuable to show how we can combine shading and texture in the one drawing. Later we shall be doing more work on this but for now it is sufficient to show the student what they will be able to do if they apply themselves to the lessons so far. All the techniques are already described. 
Scraperboard is a board made of a backing, a layer of compressed whiting/adhesive mix (approx 1mm thick) then covered with a film of black indian ink. An incredibly fine white line is etched with a stylus as it is dragged across the surface. The flat edges of the stylus are sharpened and used to scrape larger areas clean of the ink. The boards can be bought already made as can the stylus and other tools for the scraping process. 
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In earlier days, when I was possessed by a steady hand and keen eyesight, I produced an exhibition of 28 scraperboard drawings of which the drawing below is but one example I have scanned from an old exhibition invitation cover. 

Alas, none remain in my possession and I needed to search my records for the one shown to scan it and show it to you as an example of 'drawing with texture'. 
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I used little 'cyphers' or curves(below)for the wollen texture of the pullover(very similar to the furry tennis ball in the previous lesson) and straight lines (single hatching) for the skin texture. There was little opportunity for 'cross hatching in this drawing apart from the hair when a confused tangle is required. 
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You will note how the skin can be textured either along the folds, as in the forehead, or across the folds as in the nose and cheeks. This produces a 'dynamic tension' that can be used to emphasise roundness or flatness. For those students who decide to advance into painting it is useful to realize this same 'directional line' is the direction the painter would employ with the brush to give the human body appropiate 'dynamic tension'.
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Full size approx 10" by 12" in private ownership(heaven knows where it is now for, at the time, it was purchased by a restaurant owner for $300 and free meals whenever I was desperately hungry, which was quite often in those days!)
	PART 2: LESSON - 3D DRAWING 
TIME: Allow 40min 
Aim:To introduce a the basis of three dimensional drawing and apply to drawing. 
Materials; The sketch pad, HB and 4B pencil, eraser, a ruler if need be. 


Allow five minutes to for the quick sketch test. Two minutes to do and three to mark. Swap, display and title if necessary. 

Draw a little butterfly on your page in approximately the same position as mine. 
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But where exactly is the butterfly? How far from us, how high above the ground? We have no idea until we 'place' our butterfly. To do that we shall put her in a (reference) box or cage. See below ... 
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Now we have our reference and we can relate the position of the butterfly to something tangible, specific. Furthermore if we draw a line 'forward' from our butterfly we can decide where we want our butterfly in relation to the front of our box (point 'a')
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In a similar fashion if we project a vertical line up from our butterfly we can relate the butterfly to the top of our box (point 'b'). But how far up? Since the butterfly is in a set place then point 'b' can be joined by the vertical projection and by the projected line to the left vanishing point. It is as if we sliced through our box and the 'plane' of that slice suddenly cut through the middle of our butterfly. 
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Do this again and locate the butterfly on point 'c' the left hand front surface. Such is the method we can obtain the 'three dimensions' that locate our butterfly in space. Of course we needed to 'reference' the butterfly within a box. Now we have our 'three dimensions'. The bigger butterfly I have introduced is much closer and can be related to the first in a similar manner. 
HOMEWORK
Prepare for the next lesson by drawing a 'top view' and 'side view' of a common fork.

PART 2: LESSON - DRAWING A FORK 

TIME: 
Allow 40min 
Aim: 
To apply in revese the principles learnt in our previous lesson to drawing objects that have more complicated three dimensional shapes. 
Materials: 
The sketch pad, HB and 4B pencil, eraser
Allow five minutes to for the quick sketch test. Two minutes to do and three to mark. Swap, display and title if necessary. 

Prepare the sheet as usual then using the prepared top and side view of the common fork draw a box of appropiate dimensions as shown.
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On the top surface draw a 'flat' top view of the fork. 
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Draw a side view on the front right hand surface as show. 
[image: image35.png]I

okl

TITLE.





If we now project light lines 'in' from the front view and 'down' from the top we can locate as many points as we like on the edge of our fork ('a' and 'b'). 
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Join all these points up with nice smooth freehand curves as shown.
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Complete as shown above taking extra care with the prongs. 
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Now let us give our fork a little 'thickness' using shading on the front edge.
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Shade in the rest of the fork and add a shadow where appropiate. If you have a fork with you on your desk you can adjust the shadow as you see it, otherwise just copy mine. 
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HOMEWORK
Refine the drawing and add a knife.

	PART 2: LESSON - PORTRAITURE 
TIME: Allow 40min 
Aim:To study draw a portrait using the 'inside-out' method. 
Materials: The sketch pad, HB and 4B pencil, eraser, a ruler for measurements if need be. 


Allow five minutes to for the quick sketch test. Two minutes to do and three to mark. Swap, display and title if necessary. 

Mostly everything we draw is based on regular solids such as cubes, spheres, cylinders and pyramids ... or a combination of them all. In this lesson we shall be using a sphere, a half-pyramid and a cylinder. 
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	Sphere
	Pyramid
	Split pyramid


First we construct a light circle in the approximate position and size shown below. 
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Draw another circle in the position shown (exactly one full circle apart). Using a nice 'sickle moon' arc describe the edges of the shadows that will give the spheres some depth.
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Shade in the shadow parts of the twin spheres.
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Copy the eye shapes from my drawing being careful to keep them level and sketch the little inside corners as I have done. 
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Add the eyelids and circle in the iris and pupils as shown below. To make the eyes look right or left you would position the pupils accordingly. 
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Shade in the pupils and irises. Remember the pupils are actually holes and therefore shadows.
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	PART 2: LESSON - PORTRAITURE 2 
TIME: Allow 40min 
Aim:To study draw a portratit using the 'inside-out' method. 
Materials: The sketch pad, HB and 4B pencil, eraser, a ruler if need be. 


Allow five minutes to for the quick sketch test. Two minutes to do and three to mark. Swap, display and title if necessary. 

Using your eraser make the small highlights in the eyes that give them their sparkle. The amount of 'sparkle' should differ from one eye to the other. Sometimes you would 'sparkle' one eye only as the other might be in shade. Careful observation is the key. 
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You can suggest some eyelashes at this stage. Next we will construct the pyramid that will give us our 'design' for our nose. All you will need to do in the future is to remember these basic structures when doing your portraits. 
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The 'length' of the nose will obviously differ between individuals ... but not too much. The distance between the eyes will often vary slightly as well but once you know the approximate distances as I have given you you can make the minor adjustments yourself.
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With a little shading and careful edges on the base of the nose you will be able to suggest the shape. Try not to include too many details at this stage. Next we will look at the lips ... 
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Lips are best visualized as part of a cylinder as they 'wrap around' the face. Here I have dawn the 'classic' shape with mouth closed. Using similar proportions construct your own as shown below.
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Now add a little bit of shading and complete your drawing as shown.
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HOMEWORK
Complete both eyes and more shading.

PART 2: LESSON - DRAWING A ROSE 

TIME: 
Allow 40min 
Aim: 
This is a project that has two parts. Part one, in this section, is learning to draw a rose and part two is in the general lesson section on making the drawing into a painting.
Materials; 
The sketch pad, HB and 4B pencil, eraser.
In addition each student will need a single rose ... either have the student obtain one in preparation or the teacher might decide to provide them in which case one per every two students will be sufficient. 
Allow five minutes to for the quick sketch test. Two minutes to do and three to mark. Swap, display and title if necessary. 

You will need five sheets for this lesson but have the student prepare them as they need them. 

Next have all the students examine the petals on their rose. They should take particular interest in the outside drooping petals where they will observe the following shapes. These they will draw as I have demonstrated below but with their own variations.
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You will note that roses generally have five petals ... inside five petals - inside five petals etc. The petals are offset so that the outside petals don't line up with the adjacent row inside and so on and so forth. Therefore on the next sheet lightly draw a pentagon (five sided figure) as shown in Fig.1. You may use a circle if you like to be more accurate.
Nick the corners as I have shown in Fig.2
Put a vee in the flat sides of the pentagon as this will define the extent of the petals. Fig.3.
Firm in the outline as in Fig.4. as well as defining the petals and the center of the rose. You should now begin to understand the basic structure of the rose as seen from in front.
Complete and label the sheet. 
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On a new sheet draw the rose as I have done taking particular care to vary the edges of the petals as you discovered in your drawing sheet No.1. Though the structure (pentagon)remains the same the outline gets varied as the petals fold over on themselves hence we get the irregular outline as in Fig.5.
In Fig.6 we will draw the classic 'bell shape' of the internal section of the rose as viewed from side on.
Fig.7 shows the 'bell shape' inserted into the outside petals.
Fig. 8 will be your sketch of the 'rosebud.' Label all these drawings and title the sheet.
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On the next sheet (below) we will draw the front view of the rose from the 'inside' out. 
Begin with the center as I have in Fig 1 and carefully construct your petals around it getting bigger as they spread out. Shade the deep parts of the petals as I have done until you have the complete 'reference sheet' similar to mine.
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For our final reference sheet we will be drawing the petal again and forming it into side on views of the rose in semi and full bloom. Note the classic 'bell' shape and just concentrate on assemblying all the petals. You will note you will only just see the tips of the inside petals though they will mostly appear flat on top as they curl over. They get smaller and stick up more as they get toward the center of the rose.
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Please note the other 'parts' of the rose and add them as I have. Complete as shown above ... and add the title. 
HOMEWORK
Observe and practice until you are comfortable drawing the rose from any angle. Try drawing it from the back! 

For those students wishing to see how such a drawing can be converted into an oil painting depicting a vase of roses go to painting roses in the advanced lesson section.

