LESSON NOTES FOR TEACHERS 

LEARN HOW TO DRAW Essential and elementary lessons on learning how to draw for 9-14year olds who have interests in becoming; 
Artists, 
Architects, 
Video game designers,
Cartoon artists,
Special effects artists,
Interior Designers, 
Draughtsmen, 
Fashion Designers, 
Surveyors, Engineers, Builders, 
Illustrators, 
Graphic designers, 
Computer designers,
Set designers for film, opera, ballet, stage etc.
Time- Lessons are separated into approx. 40 min segments. 
Homestudy - 10 to 20 minutes per lesson - set work proposals suggested at end of each lesson. 
Materials: 
30x45cms or 12"x18" standard cartridge paper (thick, white, plain) sketchpad. 
2H, HB and 4B pencils 
Ruler and eraser
General lesson structure: 
5-10 min. revision and homework assessment. 
5 min. new page, draw margin and add title (bottom rh corner). 
20 min. demo and child practical drawing. 
5min. summary and suggested homework. 
NOTES
*These lessons are designed using basic skills already learned by students; to measure and to draw straight lines using a ruler. Elements of self-expression are based on familiarity and habit and will come gradually - particularly when the student grows comfortable with the lesson structure. Such self-expression is first emphasised in the homestudy area.
*The second part of the lessons will deal with the freehand elements of drawing but it has been my experience that these freehand lessons come easier with confidence, enthusiasm, discipline and a general understanding of the principles of perspective and the drawing of regular solids. For those who think good drawing has nothing to do with the understanding of basic structure need not read much further. Be warned that it is my way to teach that basic structure first.
*If the lessons are conducted as I have designed them the teacher will find most children will tend to neglect more formal homework and concentrate on expressing themselves by completing their drawings in their own time. I have taught these lessons to all ages including disturbed children, intelligent young adults, three different cultures, and to individuals completely disinterested in education generally. The end results were universal, the students became more perceptive and desired a career change. Be prepared to be besieged by parents at parent teacher nights.
The Classroom teacher needs a good clean chalkboard, white chalk and a long straight edge (a board tee square for the less adept). The home educator needs the same equipment as the student.
	ALL LESSONS - THE PREAMBLE
	

	Lesson preamble - Pencil control for the start of all lessons 
Aim: To teach the importance of eye to hand coordination, pencil control. 
Materials: 
the sketch pad, 
the HB pencil, 
ruler. 
PENCIL CONTROL 
A) The pupil will be asked to rule a light horizontal line 1cm or 1/2 inch from the top of the page. The word lightly must be stressed and the student's task will be to draw the line so it is visible at half a meter but invisible at a meter. 
B) Have the student hold these up and the teacher will discover that only one or two students will be able to achieve this result. Praise those two and demonstrate to the whole class the correct method of holding a pencil for a long light line is to drag the pencil across the page lightly holding it between thumb and index finger. The trick is to move your ARM and shoulder and not your fingers!
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C) Have the class draw a light line across the bottom of the page using this technique and get their next-door neighbour to check it for visibility at a yard. 
D) If this proves satisfactory have the student complete the verticals two verticles in the same manner. 
E) Hold these up for inspection and then ask the students to firm in the margin with their pencil leaving the corners so they can discern the difference between their light and heavy lines. 
F) Lightly construct a little box 2cmx6cm (1" x2") in the bottom right hand corner for a title, then firm it in as shown below. 
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This exercise is to be done at the beginning of every drawing class for every page as it slots the students mind into line control (allow 5 min. maximum).
	


LESSON ONE - ELEMENTARY PERSPECTIVE 
TIME: Allow one hour for this initial lesson - if combined with previous lesson 80min. It is strongly suggested the teacher prepares by completing the lesson sometime before attempting to teach. Particular measurements can then be given to those who need them.
Aim: To introduce the student to the notion of creating a three dimensional vista on a two dimensional plane. This lesson is particularly important as its intent is have the student create a picture of great depth by merely copying the lines the teacher makes on the chalkboard. The aim is to generally promote confidence in the student.
Materials; The sketch pad, 
HB pencil, ruler. 
We will carry on from the page prepared in the preamble lesson using the ruler and HB pencil ... 
a) Quarter the page as shown with light lines. Teacher should do this on the chalkboard, then wait for the students to catch up. 
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b) Where the middle line touches the border mark two points - these are called .... RVP and LVP (Right and Left Vanishing Points).
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c) Approximate the next four light lines as shown - if the students are unsure then give absolute measurements 50mm (2") down - 75mm(3") up from the center.
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d) Add the verticals as light construction lines. Note to the students that only three types of lines to be made, vertical lines or lines to the right VP or let VP ... there are none other. Again, give measurements if considered necessary. 35mm (1-1/2") right 50mm (2") left of center.
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e) Construct the next set of verticals to approximate (below) then join the tops to RVP and LVP. 
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f) Firm in the lines shown.
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g) Do again on the left of the centre as demonstrated. 
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h) Firm in the lines as in my drawing.
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i) Add another lightly.
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j) Firm in ... 
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k) and a fifth ...
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l) Shade the right hand side of the buildings as shown.
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m) Add some light lines as shown to suggest road and pavement - then firm in when satisfied. Demonstrate how to add some suggestions of windows and signs. Have the children hold up their pads at the completion of a particular time. Those who have never drawn in three dimensions will be encouraged and quite keen to continue. 
[image: image15.png]=





Home work; 
Complete the drawing adding more windows, pedestrians, cars, background or more buildings... encourage innovation. 
Press here to go to a master painter's oil painting using two point perspective as shown above. Press back to return.
LESSON - PERSPECTIVE TWO - CITY STREET (UP) 

TIME: 
Allow 40min - teacher prepartation: prepare sketch beforehand with measurements.
Aim: 
To introduce the student to the notion of creating a three dimensional vista on a two dimensional plane. This lesson follows on and develops the theme of the previous lesson.
Materials: 
The sketch pad, 
HB pencil, ruler, eraser
Prepare a new page with the margin as in the previous lesson using the ruler and HB pencil ... 
a) Quarter the page as shown with light lines. Teacher should do this on the chalkboard then wait for the students to catch up. 
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b) In this lesson we are going to use only one vanishing point (CVP) and it is in the certer of the page. Place in the lines approximately as shown. Parallel lines are 20mm (3/4") down and 30mm (1,1/4") up from dead center.
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c) Firm in the lines shown.
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d) Add the next two radiating light lines as demonstrated.
[image: image19.png]



e) Firm in the next skyscraper - note to the student that all lines in this drawing are either horizontal, vertical or radiate out from the center. There are no others!
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f) Add the next building as shown.
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g) Some more light construction lines ...
[image: image22.png]Eab




h) ... and firm in the lines as shown.
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i) The essential 'structure' is complete.
[image: image24.png]



j) Now for a little shading.
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Print in the title, add some light lines as shown to suggest windows, then firm in when satisfied. Further shading and details can be completed at home.
Home work; 
Complete the drawing adding clouds, birds, more windows etc ... to your satisfaction.
LESSON - PERSPECTIVE THREE - CITY STREET (DOWN) 

TIME: Allow 40min - teacher preparation minimal.
Aim: This lesson follows on and develops the theme of the previous lesson and intends to introduce the notion that views may differ but structural elements of perspective (and drawing) remain very similar.
Materials: The sketch pad, 
HB pencil, ruler. 
Prepare as in the previous lesson using the ruler and HB pencil
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a) Quarter the page as shown with diagonal light lines. Teacher should do this on the chalkboard, then wait for the students to catch up. Add the extra light lines. In this lesson we are again going to use only one vanishing point (CVP) and it is in the certer of the page. Place in the lines approximately as shown.
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b) Add the two extra light lines. 
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c) Firm in the lines shown.
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d) Add the next series of horizontal light lines and the two extra radiating lines. Give measurements of students are unsure about the position of the horizontal lines as some students become nervous about mistakes - again note to the student that all lines in this drawing are either horizontal, vertical or radiate out from the center.
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e) Firm in as shown.
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f) Add the extra. 
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h) Now the vertical lines and the structure begins to take shape.
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i) The essential 'structure' is done - now two horizontal lines show the pavement edges. 
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j) Now for a little shading. 
Print in the title add some light lines as shown to suggest windows - then firm in when satisfied. Further shading and details can be completed at home.
Homework: Complete the drawing adding cars, pedestrians, heli-pads, more windows
LESSON - PERSPECTIVE FOUR - CORNER OF ROOM 
TIME: 
Allow 40min
Aim: 
To create a perspective grid using a single measurement and three vanishing points. This lesson is to introduce the notion of perspective 'scale'. That is, as things of equal size recede they appear smaller. Perspective is a method of logically determining just how much smaller.
Materials: 
The sketch pad, 
HB pencil, ruler.
Construct margin and title box then:
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a) Quarter the page as shown with light lines then add the two additional lines as shown.
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b) Measure a set distance up as shown 30mm (1,1/4") and join to RVP as indicated.
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c) Where that line intersects the vertical line down from CVP construct light line from LVP as in the drawing.
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d) Join the two lines to the CVP as shown.
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e) Add the two extra light lines from LVP and RVP. We have now drawn four squares on the ground. We can now add many more going backwards using the same method of construction.
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f) We now have 36 squares.
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g) Shade the alternate squares as shown. Now we have made a floor. At this stage the student needs to be asked:
- Are the squares of 'equal' size?
- Why are the ones at the back smaller then the ones at the front?
- What happens to parallel lines when we draw them in 'perspective'?
- Is this what the eye or the camera sees?
Next we shall suggest some walls.
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h) Add the two extra light lines 40mm (1,1/2") up from dead center
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i) Firm in the walls. 
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j) Using only vertical lines and lines going to RVP or LVP lightly construct some windows and a door. Ask: 
- how could the room be made larger? (answer - lowering the ceiling).
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k) Firm them in and add a door knob and a little shading on the ceiling. Ask:
- How do we know how high to make the door? (stress the importance of observation and look around the classroom for clues).
Is the door handle on the right or left side of the door?
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l) I have added some more tiles (see if the student can do this by 'judgement') - an extra row on the right and one on the left - and shaded the door.
Clean up and print in the title as shown.
You will find some students will grasp the ideas and concepts faster than others. Instead of having them idle, and waiting, they can be encouraged to add extra detail of their own choosing. That is the beauty of this type of lesson; it is open ended. Encourage the more advanced student to add the more complicated items.
Home work: 
Complete the drawing adding a painting on the wall, curtains, light on the ceiling, a chair or table ... etc.
LESSON - PERSPECTIVE FIVE - WESTERN RAILWAY 

TIME: 
Allow 40min
Aim: 
To create a perspective grid using a single measurement and three vanishing points. This lesson is to consolidate and further the notion of perspective 'scale'. That is, as things of equal size recede they appear smaller. This time we will use the CVP and a familiar and logical structure, a railway line.
Materials: 
The sketch pad, 
HB pencil, ruler.
Construct margin and title box then:
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a) Construct the same light lines as in stage a, b, c, d, of the previous lesson until we get the lines shown above.
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b) This time we firm in the 'diagonals' which become railway line 'sleepers'. Notice here we use a more simplified method of construction.
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c) Keep adding sleepers.
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d) After the student has completed the drawing to the stage above ask:
What shall we call the line that joins LVP, RVP and CVP? (answer 'horizon line').
How wide are railway tracks? (remember the old movies of people tied to railway lines? - answer about 5feet).
If the distance between the sleepers is 5 feet what is the distance between the second add fourth sleepers?
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e) Add the extra light lines on the ground (two horizontal and three to the CVP). We are going to build a station about 30mm (1,1/4") from track 60mm wide. 
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f) Add the vertical lines 50mm (2") high and join to CVP
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g) Firm in the lines as shown and ask:
How high is the building? The student should measure the width of the tracks on the line directly opposite the front edge of the station and apply that 'scale' to the building's height. Objects an equal distance away from the 'observer' are subject to the same measurements of 'scale ' at that distance. In this drawing the scale is discovered by knowing the width of the track at that distance.
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h) Add the telegraph lines and poles and have the student determine their height and distance apart.
Clean up and print in the title as shown.
Encourage the advanced students to add three 12 foot cacti at various locations in the landscape.
Home work: 
Complete the drawing adding a roof on the station, cactus, hills , train, and birds etc.
Press here to see a master work using the CVP (central vanishing point) perspective.
LESSON - PERSPECTIVE SIX- ROOM INTERIOR (CVP) 

TIME: 
Allow 60-80min - this is a double lesson
Aim: 
To create a perspective grid using a single measurement and three vanishing points but vanishing toward the CVP. We will also introduce the freehand method of constructing curves.
Materials: 
The sketch pad, 
HB pencil, ruler.
Construct margin and title box then:
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a) Measure intervals of 24mm (1") along the base margin as shown and join to RVP.
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b) Where they cross the vertical line from CVP draw horizontal lines as above.
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c) Add lines to CVP from marked intervals
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d) Extend and complete.
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e) Shade alternate tiles.
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f) Add two more rows to the outside.
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g) Clean up with eraser if necessary.
Revise ask: 
What does RVP stand for?
What is the horizon?
How is it we can make a drawing with depth on a flat surface?
EXPLAIN :
The 'flat' surface is like a window or a sheet of glass. It is called a 'picture plane' (PP). The 'observer', the person looking is standing a distance behind the PP and the floor is a particular distance in front of the PP.
At this point we need to interrupt our drawing to learn to draw circles. Since we have no tools to trace or guide us we will need to learn to draw these - freehand. We need to know this to complete our current project. So start a new sheet and ...
LESSON - PERSPECTIVE SIX- ROOM INTERIOR (CVP) 

TIME: 
Allow 60-80min - this is the second part of the double lesson
Aim: 
To introduce the freehand method and techinque for the construction of curves and use this to complete our room interior.
Materials: 
The sketch pad, 
HB pencil, ruler.
Construct margin and title box on a new page then:
[image: image62.png]



a) Construct a 75mm (3") square as shown
[image: image63.png]314,





b) Draw the diagonal a-b and without measurement divide into four equal parts. 
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c) Draw a 45 degree tangent through the 3/4 division as shown and lightly sketch the freehand curve. The curve actually cuts the diagonal just below the three quarter mark and above the two thirds point. The students should be encouraged to draw the curve so it 'looks right.'
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d) When drawing the curve keep the hand on the inside of the curve. This may necessitate keeping the hand still and moving the paper as demonstrated above.
[image: image66.png]



e) Construct the square as shown and turn the page upside down to sketch the opposite curve.
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f) Complete the whole circle lightly and make adjustments where necessary.
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g) Practice circles of differing sizes, label and turn back to interior of room. For homework the student can practice two or three more.
Return to previous page of room interior ...
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h) Using the method recently learnt construct the three arched portals and firm them in. 
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i) Draw a light rectangle around the portals to make a wall and firm in. Using light lines from the CVP draw the ceiling
Revise ask: What does PP stand for?
Home study : Find a picture or photograph form a magazine or elsewhere (it can be a seascape, landscape or whatever) where the horizin can placed in its right position on the CVP. Cut out and paste on the drawing as shown below. If the student so desires they can draw in a little scene themsleves.
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I have used part of a 'masterpiece' by a well known, if slightly erratic and unreliable, individual.
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Finally the students can shade the walls, add a painting or two, a side door, etc. The teacher will find it is useful to balance the dicipline of the method with the freedom to work within. Press here to see a room interior using the same method of construction by Michelangelo. 

LESSON - PERSPECTIVE SEVEN - LETTERS 

TIME: Allow 40 min
Aim: To introduce the freehand method and techinque for the construction of curves and use this to complete a drawing. To introduce the notion that drawing and estimating proportion require judgements that need to be recoqnized, trusted and developed.
Materials: The sketch pad, HB pencil, ruler.
To Begin: (allow 10 min) (Preparation - download the first diagram below, print and make a copy for all students) Hand them out and ask:
a) Which is the longest edge in Fig 1 and why? (AD because it is closest - CA and AB recede)
b) What are the circumstances that would make CA=CB? (if the block was centerally positioned between the LVP and RVP)
c) Why is CA bigger than AB in Fig 2?
d) Measure all lines in Fig 2. Are any two the some size? (Discuss what we mean by real size or apparent size?)
e) Fig 3 does not look quite as 'square' as it should, why is that? (AB and CA are slightly to long making the block appear squatter than the others) 
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We must learn to use our eyes and judge distances and proportions. We must keep drawing them until they look right. It is the same if drawing a face or a box for aways we must judge one thing in relation to all the others in the same space. The simplest object to practice and draw is the cube and we can use the cube to make many other shapes. If the cube is nearer the RVP AC will always be larger than AB while the reverse applies for the LVP.
Construct margin and title box on a new page then:
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b) Draw a cube in the approximate size and position as shown above.
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c) Extend the line 'ab' to four times its length.
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d) Draw the diagonal ... extend it, and form the square.
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e) Construct diagonal and the 16 little boxes as shown
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f) Mark approximately 3/4 lengths along the diagonals
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g) Lightly draw in your circle.
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h) Firm it in. 
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i) Give the disc thickness as shown. The lines to the RVP form 'tangents' to the circle. Sketch in lightly until it looks right then firm it in. The teacher should check ...
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j) In the inner four squares draw another circle.
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k) Firm it in and complete as shown above. 
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Home study :
Shade the drawing and add another letter. There are thousands of variations of this drawing. The student could perhaps try and draw their own initials in the other direction, or using just the CVP on the ground. The more confident can try and draw a large 'S' for instance as homework or a special project.
LESSON - PERSPECTIVE EIGHT - BASIC SHADOWS 
TIME: 
Allow 40 min
Aim: 
To learn how to plot shadows
Materials: 
The sketch pad, 
HB pencil, ruler.
To To begin revise: We must learn to use our eyes and judge distances and proportions and keep drawing them until they look right. It is the same if we are drawing a face or a box, we must judge one thing in relation to all the others in the same space. 
Construct margin and title box on a new page then:
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b) As in lesson six construct the grid as shown but start from slightly above the title box.
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c) Note the RVP is moved slightly toward the center.
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d) Draw the box in lightly then firm it in.
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e) Draw the line approximately as shown. 'O' stands for the light source and 'a' is the spot on the ground directly beneath the light. You can place the point anywhere you like but I suggest you place it near where I placed mine if you want a similar shadow.
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f) Draw light lines from 'O' and 'a' so they cross.
[image: image90.png]L





g) That gives us our shadow outline. Shade in as shown.
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h) Using (4x4)16 squares draw in the pyramid. The 'apex' is a point directly above the center of the base. Firm in the pyramid. 
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i) Construct and complete the shadow as shown and shade it in. The student should note that if point 'a' is brought forward the shadow will point backward. 
Home study :
Experiment, try adding some other objects such as vertical poles and draw their shadows.
LESSON - PERSPECTIVE NINE - SHADOWS 2 

TIME: 
Allow 40 min
Aim: 
To learn how to plot shadows on differing surfaces. Here we shall plot and draw the shadow of a ladder leaning against a wall.
Materials: 
The sketch pad, 
HB pencil, ruler.
To Begin revise: Method of introducing light source and estimating its ground position. Ask which way the shadow should be directed, forward or back.
Construct margin and title box on a new page then:
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b) Construct the simple corner of a room using a CVP.
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c) This 'oblique' line will represent one runner of the ladder. Call it 'ab'
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d) 'cd' is parallel to 'ab'. Construct as shown with lines to VP.
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e) Add the ladder 'rungs' and firm them in. 
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f) Establish the light source - drop to floor and construct shadow lines as demonstrated above.
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g) This diagram shows the method of constructing a shadow cast by one of the 'rungs.'
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h) Shade in the shadow 'freehand' as shown.
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i) Complete the shadow and add other appropiate details
Home study :
Experiment, add other objects ... a bucket on the floor and its shadow.
LESSON - PERSPECTIVE TEN - ARCHWAY 

TIME: 
Allow 80 min - best broken into two sessions with set homework in between.
Aim: 
To draw a Roman style triumphal arch utilising a freehand approach to drawing lines. This lessons eventual success will depend on the student eventually NOT drawing a straight line ... and thereby mot being terrified of making a mistake.
Materials: 
The sketch pad, 
HB pencil, ruler.
Construct margin and title box on a new page then:
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b) Construct the rectangle and place a CVP in the approximate positions shown above.
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c) Lightly draw the arch with the proportions to approximate those above.
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d) Note the method used to position the back (inside curve) of the arch. The intersection point with the fornt curve is critical.
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e) Add the 'minor' rectangles as shown on the face of the arch.
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f) There are two walls indicated and lightly sketched in as above. You will see their complete form in the drawing shown next.
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g) The student must now discard the ruler. All the firm lines must be done 'freehand'. Any ruled lines will look inconsistent and out of place. Use short firm strokes rather than trying to be too ambitious. This arch is supposed to be old and decaying therefore irregular lines are what is required. Now the arch and its surrounds should begin to take form.
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h) Clean it up and add some shading.
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i) The light source is to be from 'top right' so shade the raised frontal areas on the arch as shown ... shading to the right and below.
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j) Add some 'Roman' letters (the detail is where observation and creativity interact) and shade some areas...
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Note the shadows. At this juncture the shadows are merely 'parallel'. Since the drawing is not complicated regarding 'shadows' and the sun is very high and distant we can assume an almost parallel set of light 'rays'.
Homework: This particular arch is a minor detail in a painting by a well known artist who was born in Venice on October 18th. 1697. It appears in at least two of his paintings. The student to gain extra marks for naming the artist and even more for naming one of the paintings that contain the arch. Additional marks could be awarded if the student were to name the origin of the arch.
CONTINUED....
LESSON - TEN ... CONTINUED 

Aim: To reinforce the notion of 'logical size'. The size of objects being determined by introducing a familiar object at the same 'level' (a similar distance from the viewer). Then to complete the drawing started in the previous lesson.
The teacher should print off the following three drawings and hand them out as reference drawings. 
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a) Here I have introduced 'the admiral' and put him in the arch. Suddenly the arch has a particular and definite size. Ask the students, why is that? 
From the moment a baby opens its eyes it begins keying-in shapes, with one of the first being the human face and body. Then it learns to recognise various other shapes in order of their importance. The child also learns to judge how far or how close is a particular object. Ask the class how this is done? 
You could mention that these common perceptions are what bind people together. There are, of course philosophical implications here concernig the commonality of experience ... but that is what drawing is all about!
Anyway, in the order of things human the body is a far more dominant form than any old archway.
This body of our 'Admiral Cowdisley Shovel' determines the size of the arch (how high is it here?) as we all know the avereage height of the human body, but, what if we shrink the poor old sailor?
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b) Suddenly the arch has grown. How tall is it now?
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c) OK so now I have multiplied the figures and drawn them forward. If we roughly draw lines through the Admiral's head and feet where would they meet?
It the person viewing this scene shorter ot taller than the 'Admiral'?
Let's go back to our unfinished drawing.
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d) Note the detail lines suggesting the blockwork on the arch radiate out from the curve of the arc and then square. This is a tiny detail but one born of awareness. Ask the pupil about laying bricks that will form an arch, or the color of their front gate, or the size of a normal teacup. Test their awareness to common things and ask them to test you.
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e) Using method in previous construct perspective 'grid' on the ground. Remember the firm lines are to be done freehand.
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f) The pupil should be encouraged to decide on the design of the forecourt and individualise it as much as possible. Add some trees behind the wall to soften the starkness.
HOMEWORK: Complete the drawing by adding a small figure in the arch.
LESSON - PERSPECTIVE ELEVEN - ROAD 

TIME: 
Allow 40 min (TEN MIN INTRODUCTION)
Aim: 
To understand the principle of multiple vanishing points and how they work in nature.
Materials: The sketch pad, HB pencil, ruler.
In this, the first part of this lesson the teacher will need to demonstrate the following on the chalkboard or pad ...
Alternatively, if the teacher deems necessary, these first six explanatory diagrams can be printed and handed out. However a quick demonstration on a chalkboard will give everyone confidence. The teacher could do this with just ten minutes of preparation ... OK, I know your time is valuable, and I must admit, I never prepared a lesson in my life. I just did it by sensing the needs of the student and seeing where that might lead ...
[image: image117.png]



... in a classroom of thirty odd students that is called living on the edge. But then again I am easily bored; anyway, remember our railway line in a previous lesson?
[image: image118.png]



Move the vanishing point along the horizon line to the right as above. Just use common judgement to place the sleepers ... as you might do in any grammar class.
[image: image119.png]I





Of course, as the line bends, it does with a 'curve'. Draw in the freehand curve as shown.
[image: image120.png]



Next, we find a vanishing point 'above' the horizon! This will have the effect of making the line appear to rise up. See above.
[image: image121.png]



Then go down again ... with a vanishing point now below the line.
[image: image122.png]



Firm in the lines and explain that every 'regular' object can be placed in space to have its own vanishing point. Here we have merely joined a few together.
Students construct margin and title box on a new page then:
[image: image123.png]



a) In approximate positions, as above, lightly construct a road bending to the right and descending. ...
[image: image124.png]



b) Firm in until the curves transcend the horizontal ...
[image: image125.png]



c) and add a nice curving hill.
[image: image126.png]



d) Change direction and do the same thing again. Your own 'judgement' should be used to determine the 'new' width of the road. Logically it must be smaller than its width as it disappears over the first hill. Point out that this width will determine just how far the first hill is from the second.
CONTINUED....
LESSON - PERSPECTIVE ELEVEN - ROAD (CONTINUED) 

[image: image127.png]



f) Define the second hill as I have, with a nice flowing curve.
[image: image128.png]



g) Using three more 'vanishing points' (VP's) repeat the exercise; only don't change direction.
[image: image129.jpg]



e) Title the drawing and if time permits begin some general shading.
Homework: Add a ploughed field, fences, trees, carts, cars, buildings, etc.
LESSON - TWELVE 

Aim: To introduce, explain and use extended vanishing points off the page.
The teacher should print off the following four drawings and hand them out as reference sheets. 
[image: image130.png]



a) This drawing of a book is done as a simple two point perspective using the same method we used on the city buildings in lesson number one.
[image: image131.png]



b) What would happen if we zoomed in and cut out a part of our drawing? ...?
[image: image132.png]



c) Then we made that drawing our full size drawing? Above is the result. The only problem is that our vanishing points have disappeared completely off our page. What then are we to do for this type of drawing?
[image: image133.png]



d) We could try and place a much larger piece of paper under our pad and extend our lines as shown above, but more simple is to 'imagine' their position and just draw part of our light lines outwards as if the 'vanishing points' points were actually there.
LESSON - TWELVE cont. 
Aim: To draw a book using extended vanishing points.
TIME: 
Allow 40min
Materials: 
The sketch pad, 
HB pencil, ruler.
Construct margin and title box then:
[image: image134.png]



a) As with the example in the previous lesson construct the lines as shown as if there were vanishing points off the page.
[image: image135.png]



b) Complete the block lightly as it will form the basis of our book. Note CA is larger than DB, AB is larger than CD, AE is larger than BF and GC.
[image: image136.png]



c) Lightly draw in some more main features of the book. It should now look as if it sits on the desk in front of the student.
[image: image137.png]N





d) Put away the ruler and begin to sketch the book freehand ... using darker lines as shown above.
[image: image138.png]



e) Complete the details using shading and your imagination. Add a couple of loose sheets of paper.
HOMEWORK: Complete by adding a pencil.
